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cused more on new work by mature
writers. Tony is fascinated with nurtur-
ing younger artists, working with writers
whose work will attract younger audi-
ences and being more of a driving force
in the development of the culture.”

= Medak

“Les Waters coming on was huge. He
brought a particular aesthetic, an appe-
tite for new work, a wonderful intelli-
gence and imagination. He's got an eye
like a scalpel.”

— Taccone

“The first time I worked here, on ‘Big
Love,’ I remember, on the first day of
rehearsal, sitting on the stage in front of
the assembled staff and being inter-
viewed by Tony — being asked, in a very
relaxed way, very pertinent, astute ques-
tions about the play and the production.
I've traveled around a lot doing shows
where you don’t meet the artistic direc-
tor until late. You feel like nobody’s all
that interested. And this was like, ‘We're
really committed to having you here’ I
was completely taken aback and found it
very enjoyable.”

— Les Waters, associate artistic
director since 2003

“The new building was the most ob-
vious and significant shift in how we 01}
erated at Berkeley Rep. Suddenly, you're
going from putting 400 people a night
in seats to a thousand a night. . . . . The
school was another big point of trans-
formation, making training and educa-
tional programs much more a focal
point of our activity. . . . At this point,

- we're rigorously enhancing our com-
mitment to playwrights. We have a com-
missioning program that is extremely

“THE THEATER
HAD A PEACE
SYMBOL ON
THE CHIMNEY.
THERE WAS A
CERTAIN FLAIR
IN THAT. FOR
A WHILE, IT
HAD A
DISTINCT
HIPPIE
FLAVOR,
WHICH WAS
IRONIC
BECAUSE WE
WERE DOING
MOSTLY
CLASSICS”

Ken Grantham, original
ambitious. We want to expand the im- member of Berkeley
portance of art iri the community. So my Repertory Theatre
big thing is trying to keep us young in -
spirit-and reverent of history. And that’s
a 24/'7 gig”

=~ Taccone
E-mail Robert Hurwitt at rhurwitt@sf
chronicle.com.
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has two extended

es $10.6 million. Rita
Moreno makes first
appearance at the
Rep in Terrence
McNally's *Master
Class”

2005: Taccone brings
Sarah Jones' ‘Bridge
& Tunnel” to Broad-

way, winning a Tony

award,

production of Kushn-
er's “Brundibar” trav-
els to New York,

runs off-Broadway
with “Passing
Strange” by Stew and
Waters’ production of
Sarah Ruhl's “Eurydi-
ce! It has a sub-
scription base of
13,000 and a budget
of $11.7 million.

= Robert Hurwitt



